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1. IlepeyeHb NJIaHMPYEeMBbIX Pe3y/JbTATOB 00yUeHHs MO JUCHHUILINHE, COOTHECEHHBIX C
IVIAHNPYEMbIMH Pe3yJIbTATAMM 0CBOCHHUSI 00pa30BaTebHONH MPOrpaMMbl

Pe3ynbTaThl OCBOEHUS

B pe3ynprare n3yueHust AMCUUIIINHBI 00yUaIOIUECs TOJKHBI:

o0Opa3oBaTeNnbHON
IIPOrpamMMBl 3HATh YMETh BIIAJETh
(KOMITETEHITHN)
OIIK-2 CrnocoOGHOCTh | OCHOBBI H3y4aeMOn MOHSTh 3HAYCHUE | HABBIKAMU aHAJIN3a U
BUJIETH JTUCIUTUTUHBI n3y4aeMoi cUcTEeMaTu3aluu
MEXAUCIUIIMHAPHBIE JUCLUIUIMHEL 111 | SIBICHUN W3y4aeMOi
CBSI3U U3YYaeMbIX Oymymieit JUCLHUILIUHBI C LEIBbIO
JUCLHUIIINH, TOHUMAaTh npodeccuoHanbH | HaXOXKACHUS
WX 3HAYCHUE I Oil AEATENbHOCTH; | MMapaJIeen ¢
Oynyiei HaxOJIUTh CBSI3H JPYTUMU SI3bIKAMU U
npodheccCuoHATBLHOM MEXIY CBSI3U C APYTUMH
JEATEIbHOCTH M3y4aeMbIMHU JUCLHUTIIIMHAMU
JTUCHUTIIIMHAMU U
MX aCEKTAMH
IIK-16 Biagenue HaIMOHAJILHO- aJaNTUPOBATHCA K | CHCTEMOM
HEOOXOIUMBIMU KYJIbTYpHBIE MU3MEHSOINUMCS | IPEICTABICHUN O
WHTEPAKIMOHATIBHBIMU | CTEPEOTHUIIBI CTPAH YCJIOBUSIM TIPU HallMOHAIBHO-
Y KOHTEKCTHBIMH M3y4aeMoro s3bIKa; KOHTAKTE C KYJIbTYpHOH
3HAHUSIMU, MPEICTABUTEISIME | CIIEITUUKE CTpaH
MTO3BOJISIOILIMMU pa3IMYHBIX M3Yy4aeMOro s3bIKa; 00
MPE0JI0JIEBaTh BIUSHUE KYJIBTYpP O0COOCHHOCTSIX
CTEPEOTHUIIOB U Jasnora ¢
aJlanTUPOBATHCS K MpEeACTaBUTEISIMU

W3MEHSIOIIHAMCS
YCIIOBHSIM TIPU
KOHTAKTE C
IPECTaBUTEISAMU
pa3IMYHBIX KYJIbTYp

CTpaH M3y4aeMOro
SI3BIKA

2. MecTO JTUCUHMIJIMHBI B CTPYKTYpPe 00pa30BaTe/IbHONH MPOrpaMMbl

Jucturmuael (MPaKTHKH ), ©3YYEHUE KOTOPBIX HEOOXOAMMO JIJIsl OCBOCHHUSI TUCIIMTLIAHBI

««KHHOTEKCT KaK MOJIMMOATBHBINA TUCKYPC»:

- «[Ipaktraeckuit kypc 1-ro mHocTpanHoro si3bika» (OK-2)

Jucuuniuuel (MIpakTUKK), IS U3Yy4EHUS KOTOPBIX HEOOXOAMMO OCBOCHHE IUCIHUILIAHBL:
JAUCHUIIIIMHA SABJIACTCA KypCOM I10 BI:I60py
3. TpyaoeMKoCTh JUCHHMILUIMHBI B 324€THBIX €IMHUIIAX € YKA3aHMEM KOJHYeCTBA
aKaJeMHYeCKHX YaCOB, BbIIeJICHHBIX HA KOHTAKTHYI0 padoTy 00y4aromerocs ¢
npenoaasaresieM (Mo BUAaAM y4eOHbIX 3aHATHI) M HA CAMOCTOSITEJILHYIO PadoTy
o0yuawuerocst

TpynoeMkocTs nucuuIUIMHEbI — 2 3.€. (72 4.)
dopma MPOMEKYTOUHOM aTTECTAllUM: 3a4eT. Jucuuminya npoBoauTces Bo 2,4 uim 6 cemectpe B
3aBHCHUMOCTH OT BBIOOPA CTYACHTA M B COOTBETCTBUU C Y UEOHBIM IIJIAHOM.

*Qnna 3a4yetHas enunnna (3E) sxkBuBaneHTHa 36 yacam.




Cemectp

N Bun nesrensHOCTH 7
1| Jexmun, u 30
2| ITpakTryeckue 3aHsTus, 4 -
3 KonraktHas pabota, 4, U3 HUX 32
4 ayJIMTOPHBIX 3aHATHI, U 30
5 B 2JICKTPOHHOU (hopme, U —
6 KOHCYJbTAIUH, Y. -
7 MIPOMEXKYTOUHAS aTTeCTaIus, Y. 2
8| CamocrositensHas paboTa BO BpeMs 3aHATHH, Y. 38
9| CamocTosiTenbHas paboTa Bo BpeMsi IPOMEXYTOYHON aTTeCTalllu, Y. 2
(1) Bceero, u 72

4. Coneprxkanue IMCHUILIMHBI, CTPYKTYPHMPOBAHHOE 10 TeMaM (pa3jejiaM) ¢ yKa3aHueM
OTBEJEHHOI0 HA HUX KOJMYeCTBA aKaJeMHUYeCKHX YACOB U BHA0B Y4eOHbIX 3aHATHIH

Jlexmu (30 1)

Copep:kaHue MPaKTUYECKOTO 3aHSITHS

O0BeM, U

1. Omnpenenenune nonumonanbHoro auckypca (IIMJI). Tuner IIM/L.
Cemuotnueckue pecypcesl, Gopmupyromue [IM/]. Ananuz [IM/I.
ITogxoasl k aHANU3y MOJIUMOAAIBHOIO JUCKYypCa B 3allaIHOU
TpaaUIIH.

2. TlonnMopmanbHBIM JUCKYPC U KPEOIU30BaHHbIN TEKCT. KMHOTEKCT.
Uctopus nzydyenus kuHorekcta B Poccuu. CTpykTypa KHHOTEKCTa:
JMHTBUCTUYECKAs! U HEIMHIBUCTUUYECKAsl CEMUOTUYECKUE CUCTEMBI.
Kunemarorpaduueckue koapl. Kaap kak oCHOBHAsI CTPYKTYPHO
3HAYMMasi €AMHUIA KHHOTEKCTA.

3. XapakTepHble MPU3HAKU KUHOTEKCTA: IUCKPETHOCTD; CBA3HOCTD;
MHOTOMEPHOCTb (ITPOCHEKIINS, PETPOCTICKIIHS ); AaHTPOIIOIICHTPU3M;
JIOKaJIbHAs U TeMIIOpalibHas OTHECEHHOCTh; MHOTOKaHaIbHAas
WH(OPMATUBHOCTbH; KOJUIEKTHBHOE aBTOPCTBO (CIOXKHBINA TUTI
MOJIaJIbHOCTU — MUP, YBUACHHBIN TJIa3aMU TPYIIIHI JIt0/1EH);
CUCTEMHOCTbH U IIEJIOCTHOCTH (T€CHAs! HHTETPALHS JTUHT BUCTUYECKOM
Y HEJIMHTBUCTHYECKON COCTAaBIISIIOIIMX; HATMYUE YETKUX BPEMEHHBIX
U TIPOCTPAHCTBEHHBIX PaMOK; HATMYUE CHTHAIOB, 0003HAYAIOIINX
HavyaJio ¥ KoHell (puiibMa); UMIUTUIIUTHOE TTOOYKICHUE PEIUITHCHTA K
oTBeTHOMU peakuuu. uddepeHunanus KHHOTEKCTOB.

KuHoTekcT kKak ¢akTop NeHCTBUTEIBHOCTH, (HOPMUPYIOIINNA
MacCOBYIO KyJIbTYpy. Peanusanus B KHHOTEKCTE OTHOLLIEHHI
«peanbHast NeHCTBUTENILHOCTh — 00pa3 — aBTOP», «aBTOP —
MpOU3BeIcHHE KnHEeMaTorpada — 3puTemn.
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4. OcHOBBI BepOabHOM ¥ HEBEpPOATLHON KOMMYHUKAIIUN B KHHOTEKCTE.
Amnanu3z HeBepOanbHOrO TUIaHa KUHOTeKcTa. Kunecnka u
HeBepOanuka. Vcnonb3oBaHue si3pIka Teja B KOMMYHUKALIUN:
MOJIOKUTENBHBIE U OTpULIATENIbHbIE CUTHANIBI. CUMBOJIMKA 1IBETA.
AHnanu3 BepOambHOTO IJIaHa KWHOTEKCTa. B3anMocBs3b
CTUJIMCTUYECKUX MPUEMOB U BBIPA3UTEIIbHBIX CPEJICTB S3bIKA C
JPYTMMH CEMUOTHYECKUMHU PecypcaMy B KHHOTEKCTE.




CamocrositenpHas pabora cryaeHToB (38 4)

ITepeuens 3anannii Ha CPC O6beM, 1

1. B yeMm 3akmroydaercsi CyIIHOCTh MOJUMOJaIbHOrO aHanusza? Kto BBen 310
ousiTue?

2.JlaitTe onpeneneHue MOHATHIO «KUHOTEKCT». Kakue mpu3Haku KMHOTEKCTa
Br1 MoxeTe npuBecTu?

3. KakoBa Takconomust HeBepOanbHbIX 3HakoB? Kakue kuHemarorpaguieckue
Moaychl BaM n3BecTHBI?

10

4.

Oxapakrepu3yiiTe  TOITHYECKYIO  CTPYKTYpy KHHOTeKkcTta. Kak
KuHemaTorpaduyeckue Koibl, BepOadbHble W  HeBepOambHble 3HaKW | 10
(OpPMHPYIOT CMBICII B KHHOTEKCTE?

5. BBINOTHUTE MNOJUMOJAIBHBI MHUKpPOAHAIU3 OTpPbIBKA KHHOTEKCTa B |
MHUHYTY U IIpeJicTaBbTe Barm pe3ynbpTaTsl B BUAE MPE3CHTAIIMH U TAOJIUIIBL.
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5. IlepevyeHb y4eOHOI JIUTEpPaTypbl

5.1. Ocnosnaa numepamypa

1.

Jlorman, FO. M. O6 wuckycctBe : [cOopuuk TpymoB] / FO.M. Jlorman ; [coct. P.T.
I'puropses, M.IO. Jlorman ; Bcrym. cr. P.I. I'puropseBa, C.M. [Hanmsmns]. CII6. :
UckyccrBo-CIIb, 1998. 702 c. (bubnuoreka HI'Y)

2. ToctuukoBa, T. B. Kommynukamus kunemarorpada B cemuoruke 0. M. Jlotmana :
bunocodcro-anrpononorunueckuii ananus / T. B. [ToctHukoBa. BectHruk MockoBCKOro
yausepcureta. Cep. 7, @unocodus 2006, Ne 3. C. 11-31 (bubnmoreka HI'Y)

5.2. Jlononnumenvuasn iumepamypa
3. Oko VY. K cemuornyeckoMy aHajau3y TEIEBU3HOHHOTO cooOmeHus. Cokpari.nep. ¢ aHri.

Hepsoun A.A. (1972 / 1998) // http://www.nsu.ru/psych/internet/bits/eco.htm

6. IlepeyeHb y4eOHO-METOAMYECKUX MATEPHAJIOB JIJI1 CAMOCTOSATEILHON padoThI

o0yuarwmuxcst

WBanosa E.b. IHTepTEKCTYya IbHBIE CBS3U B XYJ0KECTBEHHBIX (MIBMBIX. ABTOped.a1CC.
kaua. puron. Hayk. Boarorpan, 2001.

2. Mertn K. IIpobaemsl geHoTauu B XyAoxxecTBeHHOM ¢uinbMe // Ctpoenue ¢punbma. - M.,
1985.

3. OrypuukoB ILK. DkpaHHas KyiapTypa Kak HoBasg MHQoJorus (Ha HpUMEpe KHHO).
ABToped.ucc. T0KT. KyJIbT. HayK. XuMkH, 2008.

4. Tazomunu I1. ITostnueckoe kuno // Ctpoenue punbMma. - M., 1985.

7. Ilepeuenv pecypcoeé uH@OpMauuoHHO-MeENEKOMMYHUKAYUOHHOU cemu «Hnumepnemy,
Heo0X00UMBbIX 071 0C6OCHUA OUCUUNTIUHDL

IIpn ocBOCHNMHN TUCIUTUIMHBI HCIIOIB3YIOTCS CIIETYIOIIHE PECYPCHI:

— 3JIEKTpOHHAs1 HHPOpMamoHHo-o0pa3oBarenbHas cpena HI'Y (OUOC);
— 00pa3oBaTeIbHbIe HHTEPHET-TIOPTAJIBL;

— UH(pOPMAITMOHHO-TEIEKOMMYHHUKAIIMOHHAs ceTh VIHTepHeT.

B3aumopeiicTBrue oOydaromierocst ¢ nmpenoaaBaTesieM (CHHXPOHHOE U (MIJIH) aCHHXPOHHOE)
OCYILECTBIISICTCS 4epe3 NUYHbIi Kabuner ctyiaeHta B DMOC wu 6a3upyercss Ha cepBHCe

https://gsuite.google.ru/learning-center/

7.1. Coepemennvie npogheccuonanvhnovie 6a3vt OAHHBIX



He ucnons3yrorcs

7.2. Pecypcol cemu «Hnumepnemy
Hcronb3yroTest Ui cCaMOCTOSTENIbHOW Pa0OThI CTYICHTOB, JUIsl TOMCKAa MHPOPMAIIUHU TI0
U3y4aeMOU TeMaTHKE:
1. Center for Multimodal reserach: http://www.ioe.ac.uk/research/163.html
2. Elements of semiology:
http://www.marxists.org/reference/subject/philosophy/works/fr/barthes.htm
3. Image and Meaning: http://www.imageandmeaning.org/who.htm
4. Multimodal analysis lab: http://multimodal-analysis-lab.org/about/history.html
5. Multimodal corpora: http://www.multimodal-corpora.org/
6. Open semiotics resource center: http://www.semioticon.com/
7. Semiotics encyclopedia online: http://www.semioticon.com/seo/index.html
8. Semiotics Institute online: http://projects.chass.utoronto.ca/semiotics/cyber/cyber.html
9. Semiotics of the senses: http://www.semiotics.uni-bremen.de/congresses.htm
10. Teun A. van Dijk: http://www.discourses.org/
11. Text semiotics: http://www.text-semiotics.org/

8. Ilepeyenb MHPOPMALMOHHBIX TEXHOJIOTHI, HCIIOJIb3yEeMbIX NPH OCYIIECTBJIECHUHU
00pa3oBaTeIbLHOIO MPoIecca MO0 JMCUUILIHHE

8.1. Ilepeuenv npocpammnozo obecnevyenusn
Windows u Microsoft Office (mnm cBobGomunoe I10: omepanuoHHas cucTeMa M aHAIOT
office).

8.2 Ungpopmayuonnwie cnpasounvie cucmemol
He ucnonb3yrores.

9. MaTepuajibHO-TeXHUYeCKas 0a3a, He0OX0AUMMAas ISl OCYIeCTBJIEeHUSA 00pa30BaTEeIbLHOI0
npouecca no AMCUMIIHHE

Jis peanu3anuu AUCHUILIMHBI HCTIONB3YIOTCS CHEIMAIbHbBIC TOMEICHUS:

1) y4eOHBIE ayauTOpUU U HPOBEAEHUS 3aHATUH CEMUHApCKOIrO THIIA, I'PYNIOBBIX U
UH/IMBUYAIbHBIX KOHCYJBTAIlMi, TEKYIIEro KOHTPOJIA, MPOMEKYTOUHOM M HTOTOBOU
aTTeCTalluy;

2) mOMEIIEHUS ISl CAMOCTOSTENIbHOM paboThl 00yJarOIINUXCS.

VY4eOHble ayIUTOPUH YKOMIUIEKTOBAHbI CHELMATU3NPOBAHHON MEOEIbI0 U TEXHUUYECKUMHU
cpeAcTBaMU OOY4YEeHHMs, CIYKallUMU JJIsi TpeAcTaBieHus ydeOHOH wuHbopManuu OOJbIION
ayJUTOpUU.

[Momemenust st caMOCTOATEIBHOW PabOThl OOYYAIOIMIMXCS OCHAIICHBI KOMIBIOTEPHON
TE€XHUKOH C BO3MOXHOCTBIO HOJKIIOUEHHUs K ceTh «MHTepHeT» m olecreueHueM J0cTyna B
3IIEKTPOHHYIO HHPOPMALIMOHHO-00pa3oBarenbHyto cpeny HI'Y.

MarepuanbHO-TeXHHUYECKOE obOecrieueHrne 00pa30BaTEeNIbHOrO IMpolecca MO JAUCHUILINHE
Ui OOydYaloUIMXCS W3 4YHUClIAa JIMI C OrPAaHUYCHHBIMH BO3MOXKHOCTSMH  3JIOPOBbS
ocyuiecTBisiercst cornacHo «llopsaky oOpraHm3alud M OCYLIECTBIEHHsS 00pa30BaTEbHOU
NEeSITeIbHOCTH 1O 00pa30BaTeNbHBIM MpOrpaMMaM JUJIsi MHBAJIUAOB U JIMII C OIPaHUMYCHHBIMH
BO3MOXHOCTSIMH 3/10p0Bbsi B HOBOCHONPCKOM TOCYAapCTBEHHOM YHUBEPCHUTETE.

Peanu3anus IUCHMIIMHBI MOXET OCYIIECTBIISATHCS C MPUMEHEHHEM JUCTAHLIMOHHBIX
00pa30BaTENbHBIX TEXHOJIOTUH.



10. OueHo4YHbIe CPEACTBA /ISl IPOBEACHHUA TEeKYIEero KOHTPOJISI U MPOMEKyTOYH O

arrecTanMm no JIMCUMIVIMHE

[lepedyenr pe3ynpTaToB OOYYEHHS 10 TUCHUIUIMHE B BHUJE WHIUKATOPOB JOCTHIKCHHS
KOMTICTCHIIH, BEIPAKCHHBIX B 3HAHUSIX, YMEHUSAX M BIIAJICHUIX, IPEICTABICH B pa3zaene 1.

10.1. Ilopaook npoeedenus mexKyuiezo KOHMpPOaAa U RPOMeENCymoUHol ammecmayuu no
oucuuniune

Texkyujuit KonmpoJp ycneeaemocmu:

— B XOJ€ JIEKUMOHHBIX 3aHSATHI OTBEThl Ha BOIMPOCHI MPENOAaBATENs MO HU3y4aeMOMY

Mmarepuainy;

— BBINTOJIHCHHE CaMOCTOSITEIIbHOM pabOThI ¢ COOOIICHHEM ITOJIYYCHHBIX PE3yJbTaTOB B
XO/JIe 3aHSATUH (TOKJIAbI U BEICTYIUICHHUS );
Ilpomesicymounas ammecmayus TPOBOAUTCI B GopMme HeaupdepeHITMPOBAHHOTO
3ayeTa, BKJIIOYAIOIIETO JOKJIaX Ha TeMy IO BBHIOOPY CTYAEHTa, KOTOPBIA MOXET OBITh CIETaH
00 B X0J€ 3aHATHI, 1100 HA 3a4E€THOM 3aHITHUH.

Pe3ynbTaThl IPOX0KIEHUS aTTECTAIIMK OIICHUBAIOTCS TI0 IIKAJIC «3aU4TEHO», «HE 3aUTCHO».
OLieHKa «3a4TE€HO» 03HAYaeT YCIEUTHOE MPOXO0KIECHNUE TPOMEKYTOUHON aTTECTaIUH.

BrimotHeHME 3a4€THOTO 3a1aHus MPOBOAUTCS B ycTHOM dopme. Ha mokian orBonutes 5-
10 MUHYT, HpGHOI[aBaTG.HB MOXET 3a4daBaTb OOIIOJIHHUTCIBHBIC BOHpOCBI II0 BCEM TEMaM Kypca
(cmyqaitHas BeIiOOpKa). O1ieHKa co001IaeTcs B TOT e JICHb.

10.2 Onucanue Kpumepueé u WKaA1 OWUCHUBAHUA Pe3YIbMAMOE 00y4YeHUus no
oucuunIuHe

Tabmauua 10.2.1

Kon PesynbTar 00y4eHns mo AMCOMILIHHE OueHo4HOe CpeACTBO
KOMIICTCH
UU
OIIK-2 3HaHUE OCHOB M3y4aeMOMN JUCHUTIIIMHBI - OTBETHI Ha BOIPOCHI BO BpeMs
3aHATHA,
- JOKJIaJibl U BBICTYIIJICHUSA
YMeHue MOHATh 3HAaYeHHE U3y4aeMON JUCHUILIMHBL | - OTBETHI Ha BONPOCHI BO BpEMs
Ut Oyaymei mpoeCCHOHAIBHON e TeTbHOCTH; 3aHATH,
HaxOJUTh CBSI3U MEXKY U3y4aeMbIMU TUCUUTUIMHAMHU | - AOKIIAJbI M BRICTYIUICHUSL,
Y UX aClEeKTaMH
Brnanenue HaBbIkKaMHM aHajduW3a M CUCTEMATH3aIlUU | - OTBETHI HA BOIPOCHI BO BPEMS
SIBJICHUM  M3y4aeMOW  JUCHUIUIMHBI C  IEJbI0 | 3aHATHS,
HaxOXXJICHUS Tapajuiesied ¢ APYTUMH SI3bIKAMH U
CBSI3U C IPYTHUMU JUCHUIUIMHAMHU
ITK-16 3HaHMe HAllMOHAJILHO-KYJIbTYPHBIX CTEPEOTUIIOB - OTBETBHI Ha BONIPOCHI BO BpeMs

CTpaH U3y4aeMOoro S3bIKa;

3aHATHS,
- TOKJIAJIbI U BBICTYTIJICHHS

U3MCHAOIUMCSH
MpeaACTaBUTCIIIMUA

YMeHue aIanTupoBaTHC K
YCIOBHSM HOpPH KOHTAKT€ C
Pa3INYHBIX KYJIbTYD

- JOKJIaJibl U BBICTYIIJICHUSA

Brnagenne cuCTEMOM IIPEICTABICHUM O HALIMOHAIBHO-
KyJbTYPHOH CTIeU(HKE CTPaH U3yIaeMOTo SI3bIKA;
00 0COOEHHOCTSIX AMANora C MPEICTaBUTEISIMUA CTPaH
M3y4aeMoro SI3bIKa

- JOKJIaJibl U1 BBICTYIIJICHUA,




Tadmuma 10.2.2

Kpurepun oueHuBanusi pe3yJbTaToB 00y4YeHU s

Ixkana
OueHuBanus
JoKJ1a1bl U BBICTYILJICHUS, OTBEThI HA BONIPOCHI 3a4eT
— 00OCHOBaHHOCTh TEOPETUYECKUM M (PaKTUYECKHM MaTepHalioM,
MOJAKPEIUICHHBIM CChUIKAMU Ha HAYYHYIO JJUTEPATYPy U UCTOYHUKH,
— MOJIHOTA TOHUMAHUS U U3JI0KEHUS! TPUUYUHHO-CIIEICTBEHHBIX CBSA3EH,
— OCMBICIIEHHOCTb, JIOTUYHOCTh M apryMEHTHUPOBAHHOCTH H3JI0KECHUS
Marepuana,
— TOYHOCTh W KOPPEKTHOCTh IPUMEHEHHS TEPMHHOB M IOHITHI
M3y4aeMOU TUCUUILIAHBL,
— IIOJIHOTA PACKPBITHS TEMBI
JoKJ1a1bl U BBICTYILJICHUS, OTBEThI HA BONIPOCHI HE 3a4er

— OTCYTCTBHE  TEOPETHYECKOro ®  (DaKTHMYECKOTO  MaTepuana,
MOJAKPETUICHHOTO CChUTKAMU Ha HaYYHYIO JINTEPATypy U UCTOUYHHUKH,

— OTCYTCTBI/IC aHajin3a u I/IHTepHpeTaI_II/II/I MaTepHana,

— HEMMOHUMaHWEe MTPUIMHHO-CJICICTBEHHBIX CBSI3EH,

— KOMITMJIATUBHOC, HEOCMBICICHHOC, HCJIOTUYHOC n
HEapryMEHTHUPOBAHHOE M3JI0’KEHHUE MaTepuaa,

—rpyOble OmMOKH B NMPUMEHEHUH TEPMHHOB U TOHSATHHA H3ydaeMoil
JHCIHATIIHHBI

— HECIIOAT'OTOBJICHHOCTH JOKJIad0B nu BbICTyHJIeHI/II\/'I Ha OCHOBC
MPEABAPUTEIILHOTO M3YyYEHHUs JIUTEepaTyphl MO TEeMaM, HEy4acTHe B
KOJIJICKTUBHBIX O6Cy)i(,£[€HI/I$IX B X04€ SaHHTI/Iﬁ

— mocemenne MeHee 50% IeKITMOHHBIX 3aHITHI

10.3. Tunoevie KonmpoibHble 3A0AHUA U UHBIE MAMEPUATTDI,
Heo0xX00umble 011 OUEeHKU Pe3yIbmanmos 00yueHus
1. IIpumMepbl BONPOCOB, 00CY:KIaeMbIX HA 3AHATHSIX:
2) Kakume HeBepOalbHBIE 3HAKM B JIAHHOM OIHU30/I€ CIIOCOOCTBYIOT CO3JaHUIO

atMocdepsl TOBECTBOBAHUS?

3) Kakue o6pazom MpOUCXOIUT B3aUMOICHCTBHE BEpOATbHBIX U HEBEPOAIbHBIX 3HAKOB

AJI XapaKTCPUCTUKHU I'TITABHOT'O I'€posd KUHOTCKCTA.

4) Kak BpIOOp KMHEMATOrpapUECKUX KOJOB OINPEEIIseT MO3UIHI0 pexuccepa?

2. TunoBbIE 3aaAHNA:
3ananue 1

Conduct complex multimodal analysis of audio and visual signs in the following filmic

selection “Cloud Atlas” (0:02:02-0:02:27) (See. Tablel)
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3aganue 2

In pairs, analyse the following fiction excerpts and provide the list of cinematographic
techniques and codes that would convey the atmosphere of the selections given.

I
Amory had rather a Puritan conscience. Not that he yielded to it — later in life he almost
completely slew it — but at fifteen it made him consider himself a great deal worse than other
boys ...unscrupulousness ...the desire to influence people in almost every way, even for evil
...a certain coldness and lack of affection, amounting sometimes to cruelty ...a shifting sense
of honor ...an unholy selfishness ...a puzzled, furtive interest in everything concerning sex.
(S.Fitzgerald, TSofP, 18)

II
Night came. I was a good child and an ambitious one, and I did what I was told, though when
I was sleepy the prayers and the times tables got mixed up. Three sevens are twenty one.
Hail, holy queen, mother of mercy. Four sevens are twenty eight. Hail our life, our sweetness
and our hope. Five sevens are thirty-five. To thee do we cry, poor banished children of Eve,
mourning and weeping in this vale (togonb, nonuna) of tears (H.Mantel, EWL, 87)

3aganme 3

A. Read the script. In pairs, share your ideas on the theme and the main message, the setting,
the plot, the characters.

On the video selection: Lie to me Season 1 Episode 1

Lie to Me is an American crime drama television series starring Tim Roth. It originally ran
on the Fox network from January 21, 2009 to January 31, 2011. Writers: Nick Santora, Josh
Singer, and others.

Defense attorney: He's not gonna talk.

Pr. Lightman: That’s okay. I don't have much faith in words myself. All right, statistically
speaking, the average person tells three lies per ten minutes' conversation. And granted (mpu
yCIIOBUH, 4TO), it's just regular people. We haven't studied people who are planning to
firebomb a black church. Could skew (oTkmonsiTecs, uckaxars) differently.

FBI: We don't have time for this scientist to talk to the guy. We went at him for four hours
and got nothing.

Pr. Lightman: Now, the FBI knows you want mass casualties. So right now ATF (law
enforcement agency in USA) is searching every inch of the two largest black churches in the
state. The FBI got it wrong. Well, there's a shocker. It's not one of those two churches.
Maybe you want one of the smaller churches. One of the black suburbs.

The defendant: You don't know what you're talking about.

Defense attorney: Don't respond!

Pr. Lightman: What do you say ATF starts with Southbridge? No, I'm only kidding. We’ll
skip that one. We're gonna focus on Lorton. You feel good about that? That's it! Lorton!
Going after a church in Lorton.

Defense attorney: That accusation has no basis.

Pr. Lightman: What do you mean? He just told me.

Pr. Lightman: ... The ATF found a pipe bomb in a church basement in Lorton an hour later.
Audience: DOD (Department of Defense) friend of mine said this guy's a total nutjob
(crazy). Heard he spent, like, three years in the African jungle with some primitive tribes
studying their eyebrows.



Pr. Lightman: Watch his reaction to my statement. Right now, ATF is searching every inch
of the two largest black churches in the state. Now what you just saw there was a brief
expression of happiness on his face which he was trying his best to conceal. It lasted for less
than a fifth of a second. It's what we call a "micro expression." Now, look at his mouth. The
suspect is secretly happy about the locations we are searching, which tells me we have the
wrong locations. Now I tell him of our new plan, and...

The defendant: You don't know what you're talking about.

Pr. Lightman: Classic one-sided shrug. Translation: "I've absolutely no confidence of what I
just said." The body contradicts the words. He's lying. Yeah?

Audience: When you accuse the suspect, and he acts surprised, is there a way to tell if it's
real or if he's just trying to look innocent?

Pr. Lightman: Now that's real surprise. Lasts for less than a second when it comes across
the face but if your suspect is surprised for more than a second, he's faking it. He's lying.
Now I call out his target is actually Lorton, and watch it again. Concealed scorn (ripe3penue).
One personal tip. You see this micro expression in your spouse’s face, your marriage is
coming to an end. Trust me. Yeah?

Audience: Don't these micro expressions vary depending on the person?

Pr. Lightman: Let's leave this up. And we'll go to the Kato Kaelin footage from the OJ trial.
“Mr. Kaelin, you got a lot of money for your appearance on Current Affair, didn't you?” Um,
yeah. Scorn. Scorn. Huge scorn. Shame, shame, and shame. Contempt. These expressions are
universal. Emotion looks the same whether you're a suburban housewife or a suicide bomber.
The truth is written on all our faces.

B. View the episode and single out the most important auditory and visual signs, as well as
cinematographic codes, that help you identify the theme and the main message, the setting,
the plot, the characters.

C. Pragmatic aspect. Discuss the following questions: 1) Do you agree that facial
expressions are universal? 2) Is it possible for everybody to learn to read signs as this
professor does? 3) Where can this knowledge of facial expressions be used?4) Would you
like to learn this science of micro expressions and be able to tell when your
partner/colleague/boss lies?

3aganue 4

A. Read the script and say how many scenes you can identify in the selection. Support your
view.

On the video selection: Amadeus is a 19584 period drama film directed by Milos Forman
and written by Peter Shaffer. Adapted from Shaffer's stage play Amadeus (1979), the story is
a variation of Alexander Pushkin's play Mozart i Salieri (Moyapm u Canvepu, 1830), in
which the composer Antonio Salieri recognizes the genius of Wolfgang Amadeus Mozart but
thwarts him out of pride and envy. The story is set in Vienna, Austria, during the latter half of
the 18th century.

Archbishop: No. I won't have him back.

Mozart’s father: But your Grace, I assure you...

Archbishop: Your son is an unprincipled, spoiled, conceited brat (camoyBepeHHBIH, ITI0XO
BOCITUTAHHBIN PEOCHOK)!

Mozart’s father: Yes sir. . .that is the truth. But don't blame him. The fault is mine entirely. I
was too indulgent with him. Please. . . . . . Your Grace (Munocts)? Give me one more
chance?

Archbishop: You have leave to try.

12



Mozart’s father: God bless, Your Grace! I thank Your Grace. I thank you. “I write to you
with urgent news. I'm coming to Vienna. Take no further steps towards marriage until we
meet. As you honor the father who has devoted his entire life to yours......do as I bid, and
await my coming.”

Priest: I now join you. . .. . . in the holy bonds of matrimony (y3b1 Opaka). Those whom God
hath joined together. . . . . let no man put asunder (pa3nenuTs). . .

Mozart: “Most beloved father. Remember how you’ve always told me Vienna is the city of
musicians? To conquer here is to conquer Europe? With my wife I can do it. And one day
soon, when I'm a wealthy man... ... you'll come and live with us and we'll be so happy.”

His Majesty: Good morning, Court Composer. This is my niece, the Princess Elizabeth.
Salieri: Your Highness.

His Majesty: She has asked me to advise her on a suitable musical instructor. I think I've
come up with an excellent idea.

Salieri: Your Majesty! It would be such a tremendous honor!

His Majesty: I was thinking of Herr Mozart. What is your view?

Salieri: It's an interesting idea, Majesty. But my concern is... to protect you... from any hint
of favoritism.

His Majesty: Favoritism.

Mozart: What is this, Herr Chamberlain?

Court advisor: What is what?

Mozart: Why must I submit samples of my work to some stupid committee just to teach a
13-year-old girl?

Court advisor: Because His Majesty wishes it.

Mozart: Is the Emperor angry with me?

Court advisor: Quite the contrary.

Mozart: Then why does not he simply appoint me to the post?

Court advisor: Mozart, you're not the only composer in Vienna.

Mozart: No. But I'm the best.

Court advisor: A little modesty might suit you better.

Mozart: Who is on this committee?

Court advisor: Kapellmeister Bonno, Count Orsini-Rosenberg ... and of course, Court
Composer Salieri.

Mozart: Naturally, the Italians! Of course, always the Italians! They are musical idiots! And
you want them to judge my music.

Court advisor: Young man... the issue is quite simple. If you want this position... you must
submit your stuff along with all your colleagues.

Mozart: Must I? Well, I won't.

B. View the episode and check if your predictions were correct. Comment on the editing
techniques.

Joxnaapl, BBIMOJHEHHBIE [JIs MPOMEXKYTOYHOM arTecTaluM, MpeAHa3HAYEHHBbIE IS
MIPOBEPKH COOTBETCTBHsI YPOBHSI MOATOTOBKH 1O aucturinHe TpedoBanusm PI'OC, xpaHsarcs
Ha kadenpe-paspaboruuke PI1J] B meuaTHOM BHIE.
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KuHOTeKCT KaKk MOJTUMOAATbHBIN AUCKYPC
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